Performance and Communication

1. Course title

Performance and Communication

2. Code of course

T.b.d.

3. Type of course 

Taught, supervised placement 

4. Level of course

Master’s

5. Year of study

First year, first semester

6. Number of credits

7 EC 

7. Contact hours

48 hours:

Part 1: 24 contact hours of seminars and workshops 

Part 2: 21 contact hours of placement 

Part 3: 3 contact hours of evaluation and assessment

8. Name of tutors

T.b.d.

9. Objectives of the course

This module seeks to develop the students’ technical and artistic capacity for performance and communication in a variety of formal and non-formal contexts. Students will:

· be able to communicate about a piece of music in word or images before letting the music sound for itself;

· be able to let any piece of music example/excerpt, style or musical technique become the starting point for a project that reaches out to new audiences; 

· be able to enhance the meaning of music by presenting the music in a new context or environment;

· be able to address new audiences in a creative, innovative and binding way.

10. Prerequisites

Admission to the Master’s programme.

11. Course content

The student is offered intensive encounters with best practice of innovative performances combined with teaching/coaching by representatives of these best practices. In terms of communication the student will consider:

· The dramaturgy within a piece of music:  Exploring a variety of possibilities to verbally express what is special about a piece of music, a programme, a composer or performing musician, a specific style, a musical tradition, a musical technique or that single moment in a piece that makes you hold your breath. 
· Approaching innovation in different ways:  How can any piece of music, style or musical technique become the starting point for different kinds of innovative projects?

· Connecting to context and fitness for purpose: How can any piece of music, style or musical technique be presented in a new context or environment? 

In relation to performance, the student is brought in contact with established professionals who embrace and implement best practice in of innovation and the creation of new audiences. 

12. Recommended reading/listening/viewing

· Miles B. (2004) Zappa, a biography, Grove Press – New York (ISBN 906005556X)

· Green B. and Gallwey, W. (1986) The inner game of music, Double Day – New York Viewing (ISBN-13: 9780385231268)
· Heiner Goebbels Schwarz auf Weiß (DVD)

· Claude Vivier Kopernikus & Marco Polo in a production of the Dutch Opera (DVD)

· documentary Rhythm is it about a community project of the Berliner Philharmoniker (DVD)

13. Teaching methods / workforms

Seminar, laboratory, field study, individual study

14. Assessment methods

The assessment consists of:

· A performance during part A of this module, followed by discussion and feedback from peers and tutor.

· A written self-reflection, submitted at the end of the module, which draws on personal learning and peer feedback, experienced both in the Performance & Communication and Leading & Guiding modules.

15. Language of instruction and assessment

English

16. Corresponding Learning Outcomes

Skills in Artistic Expression

· 1.1… be able to create, realise and express unambiguously to specialist and non-specialist audiences their own artistic concepts as a high-level performer, composer and/or leader, emerging as a well developed musical personality.
Creative and Transformative Skills

· 2.1… demonstrate considerable capacity in creating and developing original musical material inspired by people, context and purpose.

· 2.2... be able to re-create and transform repertoire building upon experience with representative works in their area and a variety of other musical styles and genres. 

Performance Skills

· 3.1… be able to project their musical ideas fluently, sensitively and with confidence in a variety of performance settings and for a variety of audiences using a wide range of musical material.

Improvisation Skills

· 4.1… be able to improvise with fluency responding appropriately to the context.
Ensemble Skills

· 5.1… be able to take an accompanying/supporting role within ensemble activities.
· 5.2... be able to take a leadership role within ensemble activities.
Technical Skills

· 7.1… be able to continuously renew and develop skills such as rehearsing, practising, interpreting and reading in order to support their ability to realise and express artistic concepts of their own and other’s.

Knowledge and Understanding of Repertoire and Musical Materials

· 8.1… through self-directed study, research and practice, have acquired a comprehensive knowledge of relevant repertoire and be able to apply their knowledge about the common elements and organisational patterns of music to express artistic concepts of their own and other’s.

Knowledge and Understanding of Context

· 9.1… be able to seek and apply knowledge from other fields of research.

· 9.2… possess knowledge of musical styles and their associated performing traditions in order to be able to develop, present and demonstrate programmes that are coherent and suitable to the performing context(s).

· 9.3… have a profound understanding of the interrelationship between their theoretical and practical studies and should have a sense of how to use this knowledge to strengthen their own artistic development.

Independence

· 10.1… have become fully autonomous learners, able to integrate knowledge and to undertake in an organized manner tasks that may be

· extended and complex,

· applied in new or unfamiliar contexts,

· based upon incomplete or limited information.

Communication and project management skills

· 13.1… have become confident and experienced in their communication and social skills, including the ability to

· initiate and work with others on joint projects or activities,

· show skills in leadership, teamwork, negotiations and organisation,

· integrate with other individuals in a variety of cultural contexts,

· demonstrate their command of language (written or spoken),

· present complex work in accessible form,

· interact with and respond to a variety of audiences

17. Breakdown of sessions

Part 1 Seminars and workshops (24 hours; 8 x 3 sessions)

Note: according to how this module is prepared in each institute, the amount of time per session may vary.

Session 1+2 Introduction. 

Students are presented with case studies and practice based examples in which a musical style, or a technique, or a composer or an artist, or a specific piece of music is the starting point for various ways to communicate about this music other than a straightforward performance in concert. Students are also invited to participate actively (playing/singing) in experiencing various ways to learn about music by making music. 

Session 3+4 How to communicate about a piece of music in various ways?
The students bring pieces from their own repertoire. It is explored how these pieces can be broken down to elements that can enhance the promotion of this piece or raise the curiosity of various audiences to attend a performance of this particular piece. 

Then it is explored how these pieces can become the starting point for various tasks, for example a promotion talk to the members of ones own band/ensemble to build a programme around this piece; talks that promote your piece/repertoire to venue programmers or event organisers; a pre-concert talk to an audience that has paid a ticket to see your performance; a pre-concert talk to an audience that has no knowledge about you or your music at all; an educational project with children that have had no musical formation at all.

Session 5+6 How to communicate about a style, a musical technique, a musical tradition, a composer/musician, in various ways?
Students are given the task to prepare the presentation of a specific style, a musical technique, a musical tradition, a composer/musician. According to their presentations it is explored how these subjects can be broken down to elements that can enhance the promotion of music or raise the curiosity of various audiences to attend this style, technique, tradition, repertoire or composer being performed. Furthermore, special attention is given to the way in which the student can communicate the ‘intangible’ aspects of music and performance to any person or groups in any context that might arise. This exploration can be applied to a diverse range of styles, genres and forms, including the sonata; the sound of the saxophone; the Gagaku Orchestra at the Imperial Court in Japan; the use of Iraqi traditional music in contemporary jazz; rhythmic patterns in minimalist music; music that combines elements from various styles (classic, rock, jazz, techno) and plays with – or breaks with the rules that are accepted in that specific domain.

Then students are stimulated to become creative themselves in finding ways to make these elements the starting point for various tasks, such as for example:

· a 30 second radio commercial

· a five minute appearance during a fund-raising event

· an half an hour long pre-concert talk to an audience 

· an educational project with children that have had no musical formation at all

Session 7+8 How do we listen? How do we reach established and new audiences?
One by one, students perform or present a piece they are very passionate about. They either play the piece or they present the piece in a recording. After each performance, the student is invited to reflect on what in particular has made him/her decide to present this piece? This piece is then analysed, first by ear, then if available or relevant by reading a score. The student is encouraged to take his or her own passion for music to inspire various ways to communicate about this piece. 

Then it is explored how this personal passion or musical experience can be the starting point for various ways to find new audiences for this music or musical experiences. After that it is explored which needs exist in today’s landscape on a personal, social, or global level, and how music - or the intrinsic values of music - can play a role to help meeting these needs. Finally it is explored how answers to these questions can lead to a realistic plan to actually perform this piece in various contexts in Part B of this module.

Part 2 Placement (21 hours)

Connecting to context and fitness for purpose  
According to the plan that has been developed at the end of Part 1, students prepare and execute a performance of a piece of music or a programme during a placement in any other context than that of a regular concert performance. This part of the module is coached by tutors that both have wide experience in the performance practice of the student’s instrument/main subject and at the same time are representatives of best-practices to which the student can be connected for his/her Professional Integration Plan in the second year of the Joint Master programme.

Part 3 Evaluation and assessment (3 hours)

This includes a peer group evaluation and a tutorial for feedback of the key tutor.
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